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CHAPTER I 
THE PROBLEM: ITS SCOPE AND JUSTIFICATION 
A child becomes aware of his surroundings at an ear~ age, and 
very often may not travel extensive~ outside his community until he 
is in the secondary schools. Much historical research has been done 
on the community, Lfnn, Massachusetts, for the benefit of young 
children. Of special interest to school children was a book written 
in 1931 by teachers and pupils in the LYnn Public Schools.1 
Unfortunately, however, portions of this book are now out of date, 
although the early historical sections are still of interest and 
illlportance. 
Statement of ~ problem. It was the purpose of this study (l) 
to help increase understanding among middle grade children in LYnn 
of the history and the problems of their community; (2) to contribute 
a filmstrip and series of color slides to the available store of 
pictorial information on Lynn; (3) to stimulate and reawaken interest 
in the 1931 study; and (4) to bring up-to-date that part of the social 
studies curriculum which deals with LYnn• 
Scope. The body of the thesis consists of the description of the 
historical pageantry ani present day features of Lynn. Part I, 
~ entitled "How Did Our City Start?w picks out only the most important 
~. Mass., School Committee, History Stories of tynn (LYnn: 
Nichols Press, 1931). 
l Boston University 
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happenings in Iyrnn's history. Part II, entitled "What Does our City 
Look Like Today?" consists of a selected series of color slides 
presenting an over-all view of Iyrnll' s importance today. Both parts 
are tied together by a tape recording. 
Importance ~ ~ Stucly. I£ social studies are to become meaningful 
to young children, the writer believes that it is important for 
educational curricula to include enough enrichment activities to 
accomplish this. She is convinced, through previous teaching experience, 
that audio-visual aids play a vital part in this learning and enrichment 
program. 
In informal interviews with various members of the Iyrnn School 
Department Staff, the Historical Society, the Lynn Public Library, the 
Chamber of Co1Dl11erce, and the Greater Lynn Camera Club, the writer was 
urged to continue the subject and was commended for resuming what had 
been an inactive stuey. Indeed, one of these organizations, the Greater 
Lynn Camera Club, has now started a collection of slides on Iyrnn. These 
slides will be used as a travelling advertisement for the city. 
Much material was placed at the author's disposal, because all 
people interviewed felt that too long a gap had existed between the last 
printed history of Lynn and the present day. The writer has a 
personal interest in this project, since she is a native of the 
community, and is a teacher in the grade in which the study of Lynn 
has been placed. Unfortunately, this study has been neglected in many 
classrooms because of lack of interest, lack of material in some cases, 
and inappropriateness of the section on present day LYnn· It is the 
2 
hope of the writer that the work she has done will be revised as the 
need arises and will be the start of a renewed interest in the city. 
3 
CHAPTER II 
REVIEH OF THE LITERA'IURE 
! direct quotation from an authorit,r on audio-visual aids, Edgar 
Dale, serves as the introduction to the problem of increasing understand-
ing among elementary school pupils through the effective use of audio-
visual aids: 
There is nothing more important for a teacher to understand 
than the processes by which sound, accurate, rich, meaningful 
concepts are formed. The level of your educational development 
can be gauged by the quality and level of the concepts you 
have mastered. 1 
The same writer has amplified this statement as follows: 
The use o£ a wide variety of teaching aids in the 
school enables education to be more concrete--and therefore 
to build better abstractions. Intelligent, well-grounded 
abstractions are impossible without rich, meaningful, 
concrete experiences, and well-organized concepts and 
generalizations enabl~ us to manage new concrete experiences 
with increased skill. 
It has been the privilege of the writer of this paper to work in 
what she considers representative grades within the elementary school 
system--namely", grades one, three, and five. Throughout the years, 
as she has seen the first grader advance from the simple primer level 
through the refinements of advanced readers with their varied approaches, 
to the problem of reading new and always challenging material, it has 
1 Edgar Dale, Audio-Visual Methods in Teaching (New York: 
The Dryden Press, 1946), P• jj. 
2 !Did., P• 36. 
4 
become quite evident to her that verbalism, memory, and abstract symbols 
cannot take the place of meaning. Words without meaning many times 
become floating parts, unattached to a meaningful whole. Education 
does not then become, as the derivation of the worH indicates, a 
"leading outn from the unknown to the known, but rather a series of 
meaningless drills in which the child goes from the happy atmosphere 
of the independent or instructional level to the non-learning stage, 
1 
commonlY called the"!rustration level." Wittich and Schuller have 
answered the problem: 
In this situation it is ••• suggested that the teacher 
examine the role of audio-visual materials of instruction 
in terms of their ability to interest more completely the 
average child who is in school today, more effectively 
instruct him in the educational goals that have been chosen 
for him to attain, and more lastingly equip him with that 
sociallY desirable information which may be of use to him as 
he takes his place in the society of tomorrow. 
Selection of Audio-Visual Aids. The same authors stated elsewhere that 
- -
when audio-visual aids were as carefully selected as were grade readers; 
when they were previewed and reviewed, if need be, they ceased to 
become ncrutchesn for teacher or pupil to lean upon, and became instead 
"true media of communication for both learning and teaching.n 2 
Such learning then took place rapidlY, because it was well motivated. 
Such teaching then became a joy, because the results were immediate, 
satisf,ying, and long-lasting. 
1 Walter Arno Wittich and Charles Francis Schuller, Audio-Visual 
Materials--Their Nature and Use (New York: Harper and Brothers, 1953), P• 11. 
2 ..!)?12., p. 495. 
===- - -- -· . ·- . ·-. 
The Importance of Knowledge of ~ Community. For some time, the 
writer has felt that knowledge of one•s community may have even more 
immediate value to the young child than a prescribed textbook study of 
1 
the country's early explorations. Waldo Perry, in his thesis on state 
and local history in Massachusetts said: 
The state and local community is a laborator; large 
enough to encompass the entire range of the social studies; 
it is small enough to be handled efficiently; and at the 
same time, it is familiar enough to be real ••• A further 
analysis of history lends support to the theory that the 
region of residence is as productive a source of learning 
as is the text book. 
William Coughlin further emphasized this point when he said, 
11It is a prime principle of education that children love to touch, see, 
2 
and examine things rather than read about them in a book." 
He went on to state that local history was good for teaching purposes, 
especially in the case of the new teacher, who was, himself, becoming 
orientated into the community. 
3 
In her study of Lowell history, Sylvia Shapiro pointed out the 
difficulty of writing on the language level of the child, and in a 
1 Waldo Everett Perry, "An Approach to State and Local History 
in Nassachusetts; A Resource Unit" (unpublished Master's thesis, Clark 
University, Worcester, 1952), p. 22. 
2 William F. Coughlin, Jr., "Source Book of the History of 
Brockton, Massachusetts" (unpublished Master's thesis, Boston University, 
Boston, 1952), P• 4. 
3 Sylvia Shapiro, "The Story of Lowell; A History of Lowell, 
Massachusetts, for Fourth Grade Children" (unpublished Master's thesis, 
Boston Universit,y, Boston, 1955), P• 2. 
6 
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similar stuqy on Marblehead, Gertrude Freele,r agreed that language which 
is not chosen with care can be a real barrier. She placed the 
responsibilit,r of teaching about the local communit,r in the fourth 
grade, and said that interest in such a project rightly starts in the 
third grade. She warned, however, •that the content must be within 
the range of the needs, interests and abilities of the children.• 
our own Massachusetts State Legislature, in June of 1949, passed 
a law stating that American histoey and civics, as well as local 
history and government should be taught as required subjects in all 
public elementaey and high schools, "for the purpose of promoting 
civic service and a greater knowledge thereof, and of fitting the 
2 
pupils morally and intellectually for the duties of citizenship.• 
We also have the psychological factor of interest in one's own 
cOIIIliiWlity or life situation. lo$ry learning which starts from a familiar 
situation or centers about the individual and his immediate environment 
has no difficulty in •sticking.• Even the past can become real, as Maey 
Mahoney has pointed out when she said, •Visual aids can add greatly to an 
3 
understanding of many aspects of colonial life.• For these reasons, 
therefore, the author has chosen to construct a filmstrip and a set 
1 Gertrude B. Freele,r, "Resource Materials on the Histoey of 
Marblehead8 (unpublished Master's thesis, Boston University, Boston, 
1953), P• 44. 
2 Massachusetts, Secretary of the Commonwealth, Acts and Resolves: 
1949, Chapter 468 (Boston: Wright and Potter Print. Co.;&Pproved 
June, 1949), P• 400. 
3 Maey F. Mahoney, "Making the Colonial Past Real by the Use of 
Local Materials" (unpublished Master•s thesis, Boston Universit.y, 
Boston, 1948), p. 29. 
of slides about Lynn, to bring to the school children of that city the 
story of their community, and an appreciation of the factors which have 
made Lynn an important industrial center. In order to make it as simple 
and understandable as possible, she has followed the outline of the book 
1 
on tynn, originally written and illustrated by school children, in 
terms familiar to them. It is her hope that through this filmstrip, 
there will be renewed interest in LYnn's historic past and her expanding 
future. 
Upon what do we focus our "camera eye" when we attempt to describe 
a city like Lynn - or for that matter, any city or town? If we are a 
resident of the community, we must take care to examine it with new 
interest--with a fresh outlook--making notes of everything likely to 
2 
contribute to the general character. of the place. In the picture frame 
of our mind, we must see the industries which add life and prosperity 
to the conununity, the many churches which made for greater spiritual 
growth, the transportation centers and roads which make L;rnn a busy hub 
of activity, the houses which are in so many instances impressive 
reminders of the early pioneer life, the civic, educational, and 
recreational areas within a city whose population is almost one-eighth 
the size of the state capital city--Boston, and finally the people, in 
whose faces we read the story of distant countries and varied 
civilizations. 
1 tynn, Massachusetts, School Department, History Stories of tynn 
(Lynn: Nichols Press, 1931). 
2 Andrew Buchanan, Film-Making from Script to Screen (London: 
PhoeniX House, Ltd., 1951), P• 108. 
8 
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Wbr Choose a Filmstrip? It seemed natural to choose the filmstrip 
to tell Part I of LYnn's story. A filmstrip has many advantages: (1) it 
is easy to use; (2) it takes up little space and is easily stored; (3) it 
is inexpensive; (4) it is available in either colcr or black and white; 
(5) it can be used at any desired place because the pictures can be left 
on the screen as long as desired; (6) it has sequential order; (7) it 
requires a slightly darkened room, which is good for note-taking; and 
1 
(8) it can be supplemented by other filmstrips on the subject. 
Since the author is not interested primarily in motion to tell her 
story, she has eliminated the movie as a medium. The moving picture story 
of Lynn has been told and told well by the Chamber of Commerce in a 
2 
recent film. In this movie, industry at work is effectively portrayed. 
When this film was shown to middle grade children, it was generally 
effective in presenting its message, but specifically lacking in many 
important details. Some sections were simply media for advertising on 
the part of various LYnn firms. 
3 
A quotation by Charles Hoban and Samuel Zisman described the 
function of the filmstrip when it was used to present continuity. 
When, for any reason, a school journey cannot be made 
or duplicated, or when a teacher cannot utilize the motion 
picture and the record of such experiences is needed at an 
advantageous moment, the filmstrip in its ability to show 
succession or progression may provide a unique means to 
capture some of the action and continuity that these more 
concrete forms possess. 
1 Wittich and Schuller. op. ~ Chap. 13. 
2 LYnn Chamber of Commerce, Motion picture: "Keeping in Step with 
LYnn," (LYnn, Massachusetts: LYnn Chamber of Commerce, 1952). 
3 Charles F. Hoban, Charles F. Hoban, Jr., and Samuel£!, Zisman, 
cc=, Visualizing~ Curriculum (New""Y~r~~ The Dryden Press,Inc.,l937),p. 170. 
9 
The authors went on to emphasize another worthwhile feature of the 
1 
filmstrip in this sentence from the section describing convenience and 
size: "An entire lesson can be carried in a pocket or handbag.• 
Dale stresses the advantages of projected materials in the social 
studies field in this manner: (1) many people can view at one time; (2) 
the material is greatly magnified and therefore shows more detail; (3) 
this method focuses attention upon the material and makes for increased 
concentration; (4) the audio-visual approach is novel and departs from the 
ordinary textbook reading routine; (5) it is the only way in which some 
children can learn; and (6) it is only one of many methods which must 
oftentimes be employed in order to bring about complete understanding of 
2 
a difficult subject. Most teachers will agree that a single method of 
instruction is insufficient in order to teach a new or hard-to-master 
subject. 
A filmstrip is important because of its •ease and flexibility of use 
3 
and minimum cost.• So stated Helen Rnth Giessen in her thesis comparing 
learning with audio-visual aids and learning without such aids. In a 
series of controlled group experiments, she reported the great amount 
1 Hoban, loc. cit. 
2 Dale, op. ~· P• 222. 
3 Helen Rnth Giessen, "A Comparison of the Results and 
Implications for Learning from Two Methods of Teaching Some Social 
Studies Concepts•(unpublished Master's thesis, Boston University, 
Boston, 1955), P• 7• 
··:::: -· 
10 
of gain on the part of those pupils getting the audio-visual materials 
in their program. She conducted two control groups comprised of grades 
four, five and six -- a total of 976 pupils. While the percentage of 
gain from pupils reading textbooks alone as against those reading the 
text plus a filmstrip was not a large one, there was an increase in gain 
in the combination of text plus filmstrip, and a marked gain was noted 
1 
among boys, in grades five and six. She went on to prove that "children 
with a high mental age for that grade level achieve better from the 
textbook method and that children with average or low mental age achieve 
2 
better with additional visual materials." It was interesting to note 
that, according to her study, the following concepts were taught much 
more effectively through audio-visual aids than through other media: (1) 
the concept of space; (2) the concept of time; and (3) the concept of 
great personalities. Another noteworthy addition was her statement that 
"the middle third of the children within a given grade would benefit the 
3 
most from using filmstrips,n 
William H. Allen made a further contribution in his article on 
pupil participation in which he quoted experiments showing increases 
~participation from 13,7 rJer cent to over 40 per cent. This was most 
1 Ibid. 
2 Ibid., P• 57· 
3 Ibid., P• 59· 
11 
evident in the teaching of the phonetic alphabet to Army recruits. "The 
participation version was also most effective with difficult material, 
1 
the least motivated and the less intelligent students." The author 
concluded that a desirable method would be (1) for the teacher to 
motivate the students to ask pertinent questions either aloud or to 
themselves at important places throughout the filmstrip; (2) for the 
teacher to talk about each f'rame vi th the pupils; end (3) for the pupil to 
hear the correct answers after getting an opportunity to participate. 
! Review~ the Advantages~ the Filmstrip. In addition to the 
advantages listed above, some special advantages of the filmstrip include 
these: (1) it is light; (2) it is inexpensive; (3) it is easily stored; 
(4) it is reusable; (5) it can be stopped at any point; (6) it can be 
turned back to preceding frames, end (7) it can be run and produced 
2 
by anyone. 
~Should Filmstrips Be Used? '!he filmstrip should be used in the 
following instances: (1) when a clear view of the subject is needed, as in 
a chart, graph, or table; (2) when a complex subject needs to be presented 
in an orderly way, as in histor,r; (3) when a step-by-step process is 
being described, as in a manual of firearms; and (4) when it is important 
to note design or color, or identifY certain characteristics, as in 
3 
plant or animal life, architecture, etc. The authors of the preceding 
1 William H. Allen, "Have You Tried Participation with Films?" 
Teachin' Tools: ~Manual of Classroom Tested Techniques, (March, 1956) 
PP• 10- 1. 
2 J. Roby Kidd and Carter B. Storr, Film Utilization (Toronto: 
Canadian 4ssociation for Adult Education, 19~ p. jo. 
3 ~' P• 31. 
12 
statement have added that in sound filmstrips •you have a carefully 
1 
prepared script accompanied by music and sound effects ••• • 
The Ma!d.ng 2!, !. Filmstrip. Much thought precedes the actual 
making of a filmstrip. It is necessary to !mow exactly where each 
picture will fit best, the angle at which it is to be taken, the distance, 
setting, and placement of objects, and the shadows necessary to bring out 
I! 
needed contrast. 
3 
As Wittich and Schuller have stated: 
In a word, to secure effective results with filmstrips, 
the instructor must first selvct filmstrips which tell their 
story primarily through pictures rather than words. Second, 
the picture must be of such nature and quality as to contribute 
something at once significant and unique to the learning 
situation. 
Ohio State University has written a most helpful pamphlet on how 
to make a filmstrip, and has accompanied it with a filmstrip showing the 
step-by-step process. Here is a summary of the basic steps involved in 
preparing a filmstrip: (1) outline the ides in detail; (2) prepare a 
frame-by-frame outline; (3) plan picturization for each frame; (4) plan 
title, labels and captions; (5) prepare frame cards; (6) copy frame cards 
in the twin-frame copier with a thirty-five millimeter camera; and (7) 
print master negative in the strip printer. Frame layout sketches, either 
on five by eight inch gray or green cards, or the same dimensions drawn 
on nine by twelve inch paper forms, are desirable in order to view the 
entire plan at one time. In this way, frames which are to be deleted or 
l Ibid., P• 32. 
2 Kenneth B. Haas and Harry Packer,Prepsration and u.se of Visual 
Aids (New York: Prentice Hsll,Inc., 1946), P• li5. ---
-··-=~--·-·J!ittic!J. ~d_§~~~~er1 op. cit., ~·~326. 
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added at a later date, can be easily removed or inserted, as the case 
may be. It is well to arrange these on some sort of wall-board or 
beaver board, in order to get an over-all picture of the complete film-
strip. 1t this early planning stage, captions and labels are added, and 
spacing of letters and placing of objects is sketched in. Care must be 
taken that captions do not obliterate pictures, and that the whole effect 
'is pleasing to the eye, well-spaced, has a good center of interest, and 
1 
does not present a confused or "busy• appearance. 
The actual artwork may take many forms: that of photographs, nat 
pictures, cartoons, drawings, and the like. The media used may include 
chalk, oils, crayon, etc. Neatness of line is important, because the 
final picture will be much enlarged. 
The photography itself involves the use of good lighting methods, 
following exposure meter readings for true accuracy. Since the thirt,y-
five millimeter camera takes a double frame picture, it is expedient to 
construct a copier which will photograph two pictures at a time, thus 
converting the final picture into a single frame, if this is desired. 
The author of the pamphlet has given explicit directions for constructing 
this "twin-frame copier" and has described the dimensions necessary for 
making a single frame filmstrip with any thirty-five millimeter camera, 
2 
without altering the camera in any way. 
1 Harry 1. Edwards, Simplified Filmstrip Production (Columbus, 
Ohio: Bureau of Educational Research, Ohio State Universit,Y, Teaching 
Aids Laboratory, 1952), p.28. 
2 ~., PP• 7-10. 
14 
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Lettering and Captions. Lettering may be done with Speedball pen 
or mechanical lettering sets. Letters should be from three-fourths to one 
inch high on the screen. This means that the lettering on the frames 
should be at least three-sixteenths inches tall. 
Often, a piece of fibreboard, blackboard, or flannelboard may be 
used for a background for wooden, plastic, or chalk titles. Mitten's 
Plastic or Wooden Letters were recommended for this. These may be 
arranged in pleasing form, vertically or horizontally, against a glass 
background or finger-painted surface to give variety, in either a flat or 
1 
three-dimensional arrangement. Even posters made in black and white or 
sharply contrasting colors may be used. The writer of this thesis used 
Mitten•sWooden Lettering Set against a~ card, and set the letters in a 
straight line, with little shadow effect. 
The same care lllllSt be taken with distance from lens to copy as is 
taken with lettering. A portra lens can be used to great advantage. 
The camera must be held rigid, and lighting must be accurate on all 
sides, so that heavy shadows do not spoil the effect. Here, again, the 
exposure meter reading is a nmust." 
The writer recommends the reading of the section on nstrip printing" 
for those who are planning to make their own negatives. In this section, 
construction details were given for the developing of the negative, and 
1. John c. Schwartz, Jr., WWhat•s Your Problem?". Teaching Tools: 
The Manual of Classroom Tested Techniques,(Spring,l956), p. too. 
2 Ibid., P• 23-28. 
2 
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there was an interesting discussion of the t,ype of developer to be used. 
A similar plan was described in the United States production 
1 
"Filmstrip Preparation.• In the opinion of the writer of this thesis, 
steps (1) (outline the entire idea first), (2) (make individual frame 
outlines), and (3) (plan layout sketches) were the most important steps 
because many of the pictures in the historical section on LYnn had to be 
copied from an artist•s conception of LYnn in early times. Such art work 
was kept as simple and graphic as possible in order to tell the story. 
Although the writer did not plan to have captions on the pictures them-
selves, they were tied together U,r appropriate captions and by the 
tape recording. 
The filmstrip emphasized a fl!lfll important points to be kept in mind 
by those attempting homemade filmstrips. The best pictures are made with 
studio lighting, and when shadows are heavy, such lighting will often 
bring out desired detail. This means carefully exposed, metered 
photographs. Flash ~r floodlights will give good results if a tripod is 
used. Hand-held shots should be avaided as much as possible, and exterior 
shots should be executed with as much care as studio shots. Throughout 
the entire photographic work, care should be taken to follow frame layouts 
very carefully, allowing clearance around the subject. If these layouts 
have been made well, and the story has been carefully broken down into 
frame-by-frame description, the actual photography should be simple 
and turn out w•ll· 
1 United States A~, Filmstrip: "Filmstrip Preparation," 
(New York: United World Films, n. d.) 
16 
Simplified Method.£!:~ Production. A much more simplified method 
of' filmstrip making was suggested tr.1 Jack Tomlinson in a 1954 issue of' the 
1 
Audio-Visual Guide. Since thirty-f'ive millimeter camera f'rames are 
twice as long as f'ilm f'rames, he advocated taking one vertical shot f'or two 
filmstrip f'rames. The background was the blackboard upon which he outlined, 
with a light pencil, the scope of' the vertical camera f'ield, divided it 
into two halves, and drew diagrams or pictures within these lines. 'Ihe 
chalk outlines photographed black on the negative filmstrip, and printed 
material, in the case of' black-on-white, became negative. He advised 
placing the camera on a tripod with the "advance" knob down and the 
"rewind" knob up. Frame material was then attached to the blackboard, or 
chalked in, with the first f'rame on top, the second directly underneath, 
the third f'rame then replacing the f'irst, the f'ourth directly underneath, 
and so on, until the filmstrip had been photographed completely. Lamps 
were at oblique angles in order to reduce chalk dust glare. Such a 
process is inexpensive, and easy to set up. 
Grand Rapids, Michigan, Filmstrip. The writer concludes this 
part of' the discussion with a brief' description of' what, in her opinion, 
is an excellent filmstrip embodying many of' the best techniques described 
in the above sources. This is the Grand Rapids, Michigan, filmstrip 
2 
entitled, "Education f'or Damocraa,r.n The f'irst part of' the strip was 
1 Jack Tomlinson, "Homemade Filmstrips, Audio-Visual Guide, 
IX (June, 1954), PP• 45-46. 
2 Grand Rapids, Michigan, Public Schools, Filmstrip: "Educating 
f'or Citizenship" (Grand Rapids, Michigan: Public Schools, n. d.) 
17 
concerned primarily 'Ill. th a description of the city of Grand Rapids, 
Michigan, as it appears in the world setting. SUbsequent frames pictured 
the residential areas, the industrial features, and the cultural advantages 
(museums, public libraries, civic symphonies, churches, etc.) The second 
part of the fiJJnstrip showed the making of a good citizen: parts played 
by the policeman, the professional man, the communi~ and civic leaders, 
the business man, and finally, the children of the communi~. The author 
of the fiJJnstrip had successfUlly chosen representative scenes of school 
life, and had carefUlly and thoughtfUlly photographed these scenes. The 
technique was a most effective one, because it included a varie~ of shots, 
taken at different angles, with pleasing effects. 
The Advantages 2,! ~ Slides ~ ~ g of ~ Study. The 
writer has used colored slides to describe I.Ynn as it appears today. The 
1 
reasons for this have been stated by Lang in his thesis: 
Colored photographic slides seem to have the following 
advantages as a teaching aid: (1) they add interest to the study; 
(2) two-inch slides are easily arranged and rearranged 
according to the needs of the class; (3) projection of these 
slides is simple with a small, light-weight projector, which 
may be easily handled by teacher or pupils; (4) for the 
teacher who can take his own pictures on thirty-five 
millimeter film, there are endless opportunities for illus-
tration pertinent to the sUbject; and slides have the 
advantage over motion pictures in that the design may be 
seen and studied for any desir~ length of time and timing 
can be varied according to the needs of the class. 
The writer of this thesis also felt that by using a series of 
slides for Part II, subjects of little interest in the fUture could 
1 Robert s. Lang, "Teaching House Design with Photographic 
Slides" (unpublished Master's thesis, Boston University, Boston, 
1954), P• 9. 
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easily be taken out and thus the study could be kept up to date. In 
taking her pictures, the author has followed the advice by John P. Vergis, 
"A little skill, a lot of purpose, a quick imagination, and ~ behind the 
camera are all that are required." 
In concluding this chapter on research, it was the hope of the 
writer that her filmstrip and set of slides might utilize the preceding 
suggestions to advantage in the presentation of LYnn's historical past 
and active present. 
The reader will note that the slides in Part II do not attempt to 
cover all facets of city life, but rather to show representative views 
which might apply to a city similar to Lynn in population, background, and 
1 
industrial advantages. In doing this, the author has patterned her study on 
2 
the Grand Rapids• filmstrip, although in the latter, citizenship is the 
main theme. 
Throughout the script accompanying the film and slides, an attempt 
has been made to keep the language as simple as possible. 
3 4 
This was prompted 
by studies like those of Shapiro and Giessen. It has been the hope of the 
writer that both filmstrip and slides might help the teacher and the pupil 
to a better understanding of their cit,y and of the events which made it 
important in the history of New England. 
1 John P. Vergis, "Photography and the Teacher." Teaching Tools, the 
Manual of Classroom Tested Techniques, (Winter, 1956) P• 2o. 
2 Grand Rapids, op. .£!.!::. 
3 Shapiro, op. .£!.!::. 
4 Giessen, op. ~ 
-- ____ ._ ______ __ 
. -· .. . -- - -
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CIW'TER III 
POOC~U~~ID~OroG~ 
Planning the Slides. In making this fillnstrip and series of slides, 
the most time consuming part was the planning. An attempt was then made 
to get the best angle and placement of each subject. The writer even 
"photographed• the picture in imagination, by going to many of the spots, 
studying the lighting, getting a meter reading, and discovering what 
photographic problems would be presented in each shot. Since a direct 
human interest approach was preferred to a building shot, or general 
record shot, close-ups were common. Each slide had to tell its story and 
therefore had to add to the development of the entire series. As a result, 
many pictures were eliminated, and only those pictures of definite interest 
to the script were considered. In addition, pictures of general interest 
were selected over pictures which singled out one particular industry or 
one particular church. As an instance of the latter, a church door was. 
selected to represent the religious freedoms enjoyed by the people of tynn, 
rather than views of all sixty churches within the city. A conscious 
effort was made to show representative views of the various phases of city 
life, rather than to describe any one industry. LYnn was pictured as a 
city of recreational advantages, as well as a city of thriving industry. 
Community workers were then described, and emphasis was placed upon the role 
which the child plays in his city. The final section dealt with the theme 
DYou are the government.• In this portion, a ballot and a chart showing 
the political divisions of the city were shown. 
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Planning the Filmstrip. The historical part of the thesis con-
sisted of the selection of available pictures and exhibits depicting LYnn 
in the early days. After the writer had studied articles, books, and 
pamphlets on the subject, she made a series of "frame layout sketches.n 
In these sketches, she showed the picture which best depicted the subject 
of each frame. As might be expected, pictures going back to the year 1629 
were unavailable, and, in most cases, the writer took an artist•s concep-
tion of a particular scene. Several views were photographed directly from 
1 
the textbook written by pupils and teachers in the LYnn Schools, because 
the writer felt that children viewing the strip would be more interested 
in pictures made by other children. A trip to the LYnn Historical Society 
provided actual objects used in colonial days. A third source was books 
written by well-known LYnn historians. Although many views were available 
at the LYnn Public Library in a picture collection, they consisted mainly 
of pictures taken after the year 1900. Other pictures were taken from a 
variety of places: old postcards, promotional pamphlets, city records 
(as was the case with the city charter), and anniversary programs. From 
the vast mass of material, it would have been impossible to select the 
most important pictures were it not for detailed outlining and previous 
' 
planning and research. In choosing material, the author kept in mind the 
ages of the viewers and the social studies curriculum in the schools of 
LYnn• Someone else working on such a project might well select a 
different group of pictures. 
1 tynn, Massachusetts, School Department, History Stories of LYnn 
(tynn: Nichols Press, 1931). 
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Pho~ograpgr. The copying from old photographs, woodcuts, drawings, 
models and the like was done with an Exacta "Thagee" camera, fifty 
millimeter two inch F2.8 lens, with varying lengths of extension tubes. 
The film used was Kodak SUper XX, thirty-five millimeter, thirty-six roll 
black and white. The camera was attached to a Graphlex adjustable tripod. 
A double set of stroboscopic lights furnished the simulated daylight 
illumination. All negatives, after being carefUlly measured by a photo-
electric cell, were taken from a vertical, upside down position so as to 
appear in the right order when projected. These negatives were then 
numbered in the order in which they were to appear on the strip. 
Rephotographing of the negatives was also done on the Exacta, using 
Panatomic X film. Because of the critical nature of this stage of copying, 
each negative was again measured for light intensity, and it was decided, 
after taking try sheets, to shoot them at a one to one ratio, with 
exposure time of one fUll second. A cold cathode light source was used. 
The result was a clear set of negatives, which, when developed, showed 
defined lines. 
It was decided that the strip would be a double frame one, for 
larger, clearer pictures, and for ease in preparation. Since ninety per 
cent of the filmstrip machines in Lfnn can be converted to double frames, 
this presented no projection problem. 
The filmstrip was then placed in D 11 Kodak Developer, fixed in a 
standard fixing bath, and brightened up in Potassium Ferricyanide Reducer. 
The "Mittens Standard Wooden Block" lettering set was used for the 
caption frames. 
The colored two by two slides used in Part II were taken with a 
----------
---------
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Kodak Tourist camera, fifty millimeter 3.5 lens. Although some daylight 
film was used, the transparencies were, for the most part, taken on 
Kodachrome T,ype F indoor film with conversion filter. The only other 
filters used were the haze and flash filters. Both Sylvania and General 
Electric numbers five and twenty-five clear flash bulbs furnished 
supplementary light, according to the reading on the G. E. meter. The 
slides were processed in the usual way through Eastman Kodak Corporation. 
Captions for this part were made with the Stanley "Magic-Plastic 
Title Set." 
Small prints for the body of the thesis were made from Dupont 
Velour Paper, Surface R, number two grade. Each thirty-five millimeter 
negative was enlarged to one and three-fourths inches by two and five-
eighths inches. Exposure time was one minute and eight seconds. 
Tape Recording. Since learning grows in direct proportion to the 
increase of the number of senses used, a tape recording was made to tie 
together both parts of the story. The recording and engineering were done 
by Roderick Rightmire, announcer on station WBUR and graduate student at 
Boston University's School of Public Relations and Communications. The 
voices of the Indian and Settler, Captain John Smith, the man advertising 
shoes, and Tom Veal, the Pirate, were those of selected students in 
Professor Sidney Dimond's Radio Division. The parts of Moll Pitcher, the 
witch, the lady advertising shoes, and the telephone switchboard operator 
. were takeb by the writer. Standard sound effects included: hammer 
~ hitting leather, mill activities, wolves howling, a trolley bell, cows 
mooing, a horse and buggy, and modern traffic noises. A bell was used to 
= 
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signal the end of each frame or slide. 
Theme music which opened and closed both parts of the story, and 
thus served as continuit,r, vas the selection •Father•s Doing Fine,• from 
the Columbia recording album "Meet Mr. Grove• by the Harry Grove Trio. 
TWo seven inch tapes were used, one for Part I and the second for 
Part II. Part I runs approximately seventeen minutes and Part II approx-
imately tvent,r minutes. At the end of Part I, an announcement is made 
that Part II follows. This gives the operator an opportunit.1 to rewind 
the tape. 
Limitation of ~ Study. A limitation of the t,rpe of study 
attempted here might well be the selection of pictures to be shown. The 
author used as her yardstick the years of experience which she has had with 
children of elementary school age, plus some points of view expressed in 
1 
the earlier work by teachers and pupils in the Lynn Schools. 
Furthermore, in the t,rpical filmstrip for use in the classroom, a 
planned set of artist•s drawings usually constitute the artwork. This 
filmstrip, however, vas composed of as many authentic photographs, woodcuts, 
and sketches as the writer could obtain. As a result, the work to be 
photographed vas of various sizes, and many of the pictures were yellowed 
with age. This meant constant camera adjustment, a certain amount of 
density in some negatives, and the loss of a minor portion of the entire 
picture on either side, in order that each frame might appear in a 
vertical position. 
1 Ibid. 
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A third limitation was the writer's inexperience with the 
production of a filmstrip. A great deal of trial, error, and expense 
resulted. A person, expert in this advanced stage of photography, 
could have eliminated much of this. 
A final limitation is the use to be made of Part II of the 
thesis. Although the author has tried to make it more or less general in 
nature, there may be pictures which will be outdated in the future. 
For this reason, slides were used. Slides can be rearranged and taken out, 
according to the user•s purpose. It is hoped that the various teachers 
using this series of slides will want to help it grow to be truly 
representative of the city•s growth. 
HOW 
DID 
OUR 
CITY 
START! 
CHAPTER IV 
HOW DID OUR CITY START? 
(HIT THE THEME MUSIC) Hello, boys and 
girls. I have a wonderful story to tell 
you. This stor,y is in two parts, and 
both parts are true. The first part is 
more than 300 years old, and it tells 
how boys and girls lived long before 
~became a city. The second part is 
all about you because it tells what ~ 
is like today. Listen carefullY and 
watch closelY• If you have any questions, ask your teacher and she will 
show you again the part of the story which you did not understand. 
This map shows LYnn, Massachusetts, as it was in 1629, the date of LYnn's 
settlement. As you can see, Lynn was then ~field, Reading, Saugus, 
SWampscott, and Nahant. As a matter of 
fact, LYnn was called nsaugust." 
"Saugust" is an Indian name which means 
great. 
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FIRST MAN'S VOICE: My name is Wenepoykin. 
I am Sagamore of IJzy' tribe. Before white 
man came, we red men had much power. 
Seven red tribes ruled New England. 
SECOND MAN'S VOICE: My name is Francis 
Ingalls. From IJzy' house I can see 
Sagamore Hill where the Indians live 
and I can look out over the whole ocean. 
We call the Indian Chief "George." 
Perhaps Sagamor e George or his Indian Ancestors saw the great dragon 
ships of the Vikings land on the beach, or maybe they watched with 
wonder while the brave Sebastian Cabot explored the coast. 
Although we are not sure whether or not these early explorers really 
came to our shores, we know of one explorer who visited both LYnn and 
Nahant. That man was the famous Captain John Smith. In his Journal, 
he describes the rocks of Nahant Beach in words like these: 
MAN'S VOICE: I saw some rocks that appeared a great 
height above the water, like the pyramids 
of Egypt. Near the coast are pleasant 
groves of trees, lovely gardens, and 
large corn fields. The people are tall 
and ver,r friendly. 
Captain Smith made a map of our coast, 
which we used for over 100 years. He also 
gave us the name "New England." 
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OVer fifty years after the first five 
white men came to LYnn, in 1629, the 
Indians signed this deed or agreement 
giving the land to the white settlers. 
The first five settlers included a tanner, a writer, a servant, and 
two farmers. The Indians did not understand how much land was worth, 
and they usually gave it away in exchange for beads or pretty toys. 
Here is a picture of the Indian Poquanum selling Nahant for a suit 
of clothes. 
I 
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Do you remember that one of the first 
five settlers was a tanner? This is what 
his tanner.r might have looked like in 
1629. Here is how a tannery works. 
The skins of cows, calves, horses, sheep, 
or goats are put in large boxes called 
vats. In between each skin is put a 
layer of bark from the trees. This 
bark has been crushed and has an acid in 
it called "tannin." The skins stay in the vats for six months until 
they are soft. Then they are dried in the sun, and are cut up to make 
shoes, belts, pocketbooks, and other leather goods. 
Swampscott was the first place in America to make women's shoes. 
Shoemaking started as ear~ as 1635· Early shoe shops looked like 
these. Most of them were small, and the shoemaker only made shoes 
during the cold winter months. During 
the summer, he planted his crops and 
caught fish. 
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(SOUND OF HAMMER HITTING LEATHER) Here is 
the inside of an ear~ shoe shop. These 
little shops were called "ten footers.• 
The,y were one-room cabins, 6i feet high, 
12 feet wide and 12 feet long. Upstairs 
was a tiny attic for supplies. The tools 
were kept in drawers under the workbench. 
If you will look at the middle of the 
fioor, you will see a tub which was 
always filled with water to keep the leather soft. 
**** 
MAN'S VOICE: Would you like to tr,y on my shoes? The.y are the ones 
shown at the top. Don•t ask me which is the right or the left, because 
in my day they were all made alike. My best pair is made of morocco. 
Morocco is leather from the skin of goats. 
WOMAN'S VOICE: Mine are the shoes at the bottom. The top of my shoe 
is made of woolen cloth. In my bedroom, I have a pair of beautiful 
white silk shoes put away for my wedding day. 
30 
This is a real flax wheel used by early 
colonists. Flax was a plant which was 
made into linen cloth. In those early 
d~s Eli Whitney had not invented the 
cotton gin, so linen was used for cloth. 
First, the flax was soaked in a pond, then 
dried, and finally spun on this !laxwheel. 
Do you know the pond which got its name 
from the flax which used to soak there? 
**** 
(SOUND OF FACTORY NOISES) These sounds are coming from the very first 
mill in New England- Howlett's Mill on Strawberry Brook. You can see 
' a mill like this at Henry Ford's Wayside Inn in Sudbury. 
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In the early days of Lynn, not many people 
traveled. Those who did went mostly by 
water,because land journeys were dangerous 
and tiring. Here is a picture of Buchanan 
Bridge,once named Floating Bridge, because 
it really floated. It was the first bridge 
in America to be built like this. How ex-
citing to ride over Floating Bridge in a 
horse and wagon, and feel it move and sway 
under the load~ Sometimes circus elephants on their way from Salem to Lynn 
would test first one foot and then another. Some elephants decided to swim 
the pond rather than walk on this peculiar bridgeL 
* * * * 
Many more settlers were now coming to Lynn: farmers, carpenters, tailors, 
shoemakers, and millers. So many people wanted to live here that some of 
them asked for six miles of country land. 'lhis land was called Iurnn End. 
Today it is called tynnfield. On Sundays, ali 
these people would gather for church in this 
Old Tunnel Meeting House. On weekdays, the.y 
held important meetings here and made laws. 
The Old Tunnel Meeting House got its name from 
the roof which looked like a tunnel turned 
inside out. Here worshippers sang songs and 
read Bible Psalms out of the first book 
printed in America. This book was made in Lynn 
and it had 400 pages. 
Here is one spot where boys and girls today 
can have as much fun as the children of 
early times - our own Lynn \foods. Did you 
know that Lynn \voods is one of the 
largest natural parks inside any city in 
the entire United States? Even colonial 
children loved to pick berries, watch the 
red and gray squirrels and chipmunks, and 
listen to the birds. Of course, there 
were many more trees then, and no paths, and the men had to cut their 
way into the woods in order to build log cabins. 
(SOUND OF WOLF) Watch out for danger~ This wolf is not tame. The man has 
been looking for it, because it killed many of his cattle. In early 
days, wolves travelled the woods in bands of twelve and frightened 
many colonists. The law gave a reward for killing wolves: for each 
dead wolf a man could have one penny for 
each horse and cow on his farm, and one-half 
penny for each sheep and pig. Farmers 
tried to buy more black calves than red 
ones, because the wolves liked to eat red 
calves, thinking they were foxes. 
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(MAN'S VOICE): My name is Tom Veal, the 
pirate. This is how I became a famous ~n 
legend. It all started in 1658 on a pleas-
ant summer evening, a little after sunset. 
Some people saw me sail up the Saugus River 
in my ship and then anchor. My friends and 
I lowered a rowboat and set out for shore. 
Once there, I left a note at the Iron Works 
in Saugus, asking for handcuffs, hatchets, 
and plenty of tools. Of course, I paid - in English silver\ I got my 
tools and climbed to a deep, narrow rock in ~Woods. From there I 
could get a good view of the beach and my enemies~ 
Look close~ at this map. 
where I had my hideout. 
rock was 250 feet high. 
Do you see the name 'Dungeon Rock?' That is 
It was a good hiding place, too, because the 
You can still see the long dark passageway where 
I used to live. Then my luck changed\ One 
day I heard a terrific rumble over my head. 
Suddenly great piles of loose rock fell from 
the top of the cave and buried me and my 
treasure. Maybe someday YOU'LL .find my 
pieces of eight- a pirate1 s fortune\ 
34 
(WOl-IA.N1 S VOICE): I am called Moll 
Pitcher. Some people s~ I am a witch. 
Come in and let me tell your fortune. 
I have predicted the future for many 
famous people - perhaps I can predict 
YOUR tuture, too~" 
* "* * * 
Moll Pitcher lived on a lonely road at the foot of High Rock Tower 
in a little house. In front was a gate which had, for a top, the 
two bones of a giant whale. Everyone in New England liked to come 
to Moll for her advice, and she became well-known for her predictions 
of things which were going to happen. 
3$ 
The time - May 14, 1850. 
The place - Lynn, Massachusetts. 
An important event is happening. The 
people of tynn have decided to become a 
cit,y~ Here is the agreement or charter 
which says, "Letts change our government." 
In 1850, the population of tynn was about 
13,000. This included Swampscott and 
Nahant. The good people of LYnn now 
elected their first mayor - George Hood. 
*-)f.** 
(SOUND OF CO'wS HOOING) Here is how tynn looked 14 years later. 
Although we were a brand new city, our streets looked like country 
roads. Many a morning you might see cows roaming through Central 
Square. Our police force was made up of twelve constables. Each 
constable carried a big six-foot, wooden 
stick with stripes at the top. The chief 
of police was called the marehal. He wore 
a tall black hat with a huge ~eather 
decorated by a glittering gold button. How 
easy it must have been for robbers to see 
HIM coming\ 
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What a difference between these two 
lampsL On the right is an arc lamp. In 
an arc lamp the light flickers and is 
very unsteady. Such excitement when 
Thomas A. Edison invented the first real 
electric light - shown here on the leftL 
After the coming of the General Electric 
Company to J:vrnn, and after Mr. Edison's 
great invention, LYnn streets became the 
best lighted streets in the entire world. LYnn was indeed proud of 
her "Great White Way.n 
* ·)l- * * 
This is a picture of the first General Electric Company. Professor 
Elihu Thomson was the man who brought General Electric to tynn. He 
and his friend, Tom Edison, decided to put their two companies 
together and come to Massachusetts. They had a prett.y good idea - why 
not hire young fellows to become appren-
tices and learn a trade while working 
right on the job with a skilled teacher? 
Many other businesses copied their ideaL 
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little trolley. 
(SOUND OF A TROLLEY) "All aboardL" 
Here is the way people in LYnn travelled 
before buses came. This was called a 
trolley car. It ran on the electricity 
from an overhead electric wire. The 
General Electric Company brought the 
inventor of the trolle.y car to Lynn. 
The hills in LYnn were good places to 
test the climbing power of the 
**** 
(SOUND OF A HORSE AND WAGON) Notice the difference in Lynn in the 
year 1900L Although you can see a horse and wagon in the picture, 
the stores and shops have grown and LYnn is on her way to becoming 
the giant of industr.y which she is today. 
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Here is the City Hall, the center of 
government for a busy city. Not far 
from here, the Boston and Maine 
Railroad had its station connecting 
with places near and far. Large 
factories with modern machines were 
taking the place of the little ten-
footer shoe shops. Departments like 
the police and fire departmen+s ~rew in size and became real helps to 
the community. And in 1929, a great celebration took place in honor 
of LYnn's birthday- 300 years old. The marchioness- or noble lady 
of King's tynn, England, came to Lynn, to help tynn celebrate. You 
see, LYnn, Massachusetts, was named for King's tynn in England. 
(WOMAN'S VOICE): "Number, please?" 
In 1881, there was only ONE telephone in LYnn· Fifteen years later, 
there were over 600 telephones connecting 
our city with every place in the world. 
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An important help in Lynn' s growth was 
the General Electric Company. This 
flashing GE sign became well-known 
throughout the world. 
Through the hard work of G. E. engineers and workmen, the airplanes, 
tools, and engines were built which were a help in winning two wars. 
Later, the jet plane was born - fastest means of travel yet invented. 
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(THEME - UP AND UNDER) 
We salute you, Lynn~ 
Born - 1629. 
Made a cit,r - 1850. 
Celebrated your lOOth birthday - 1950. 
Yes, Izynn, you have played a most 
important part in the pioneer development 
of .A;m.erica. 
(THEME - OUT) '!his is the end of Part One of our story-. Part Two 
will continue the story with colored slides of Lynn as it is today. 
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CHAPTER V 
WHAT DOES OUR CITY LOOK LIKE TODAY1 
(HIT THE THEME MUSIC) 
(MUSIC OUT. SOUND OF TRAFFIC) 
This is the main street of our city. 
You•ve seen it many times, and you've 
heard these sounds. LYnn is a city 
of almost 100,000 people. It is the 
largest city in Essex County. It 
is often called the "Gateway,to the 
North Shore." The area of Lynn is 
eleven square miles and it is 
twenty-six feet above sea level. 
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Letts pretend that we are going to 
take a bus tour around tynn. 
All ready? Climb aboardL 
**** 
Not many cities have over 2,500 acres 
of play area. Anywhere a visitor 
goes in Lynn, he can see a little bit 
of country as in this picture of 
LYnn Common. 
*** * 
Here is another one of Lynn's six 
parks. High Rock Park is in the 
center of the city and is 275 feet 
high. The tower itself is another 
85 feet high. From here we can see 
the beach and ocean stretching out 
in front of us, and the woods beside 
us. Shall we go for a walk in 
tynn Woods? 
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**** 
This is LYnn Woods - one of the 
largest natural parks inside any 
city in the United States. 
If you really want to see the woods, 
take a nature trail walk. The walk 
is about a mile and an eighth long. 
**** 
As you walk along, you may see 
Indian Pipe flowers like these 
growing wild in the middle of 
some leafy spot. 
You may be lucky enough to get a 
glimpse of the love~ lady slipper 
plant growing by your path. Boys 
and girls love to hike along 
flowery paths to Mt. Gilead and 
climb Steel Tower. This is a grand 
spot for a picnic, because from the 
top of the tower, you are standing 
at the highest spot in the woods -
342 feet high. 
From Steel Tower, or Stone Tower 
near the W,yoma entrance to the 
woods, you can look down on Walden 
Pond. This pond is near the famous 
wolf pits. Walden Pond is one of the 
three ponds from which we get our 
drinking water which tastes so good. 
We also get water from Breed's Pond, 
Birch Brook, and the Ipswich River. 
•:t •*** 
Do you remember Tom Veal, the pirate? 
Here is Dungeon Rock where he lived 
300 years ago. Long after the pirate•s 
death, a man named Hiram Marble tried 
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for twelve years to find the 
hidden gold, but with no luck\ He 
even built a little house near 
the entrance. 
* -~ * * 
Probab~ Hiram Marble explored this 
long, dark passageway. Don•t go in 
without a flashlight, however, 
because it is dark and slippery. 
At the bottom is a pool of water 
where the passageway ends. 
·:f. ·:1- * * 
How lucky we are to have not only a 
big woods to hike through but also 
a clean, two-mile sandy beach where 
we can spend our summer holidays~ 
It is fun to think that the hill in 
back of the big bathhouse was once a 
playground for little Indian boys and 
girls. Like them, we,too,hunt for 
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pretty shells, and dig clams. But we 
don't see any whales or sharks today~ 
* -:1- * * 
I.zynn Shore Drive is an exciting 
place to visit during a storm. Some-
times the waves get so high that they 
wash over the road and into the 
cellars and onto the lawns of 
nearby houses. Often the Coast 
Guard is called out from Nahant to 
help rescue boats in trouble. 
Every year the mayor has to include 
money in the budget to pay for 
repairs to our sea wall. Even the 
early people had trouble with the 
sea, because we read about their 
building a fence to protect their 
land. Later they planted red 
cedar trees to keep ott the waves. 
We can still see the stumps of 
these trees along the beach. 
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On Memorial Day each year there is a 
parade at Red Rocks. A man plays taps 
and churchmen say prayers for all 
the people who have lost their lives 
in the sea. Then they throw out 
wreaths of flowers on the water in 
memory of these people who have died. 
Do you know another well-known place 
in Essex County where every year such 
a service takes place? (This town is 
famous for its fishing industry.) 
**** 
This is called Red Rock. Scenes like 
this are common along LYnn Shore Drive, 
The Drive has been called by some 
people the second most beautiful 
drive in the world. 
**** 
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LYnn sports fans are lucky to have 
one of the most modern city stadiums 
in the east. More than 18,000 people 
can see sporting events at one time 
in this stadium. Nearby is Fraser 
Field, a wonderful baseball center in 
the springtime. 
Not all of the little leaguers 
can take advantage of Fraser Field. 
But no matter where young people 
live, they are near one of tynn•s 
ten playgrounds. Here trained 
instructors teach arts and crafts 
and games of all kinds. 
* >,(- * * 
Another popular place is the LYnn 
Sports Center, scene of much fun. 
Youngsters, and oldsters, too, come 
from miles to skate the year round 
in this indoor play center. Here 
Lynners get a look at Olympic stars, 
and a chance to compete in inter-
city hockey games. The Arena holds 
three thousand people. 
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WHAT KIND 
OF CITY 
IS IT l 
LYnn citizens are proud of their 
Bo~s' Club pool. So large and clean 
is this pool that the United States 
Navy sends some of its sailors here 
to learn to be underwater rescue 
workers. OUr own school children, too, 
become junior sailors in this 
beautiful pool, and later, the.y 
practice their newly learned swimming 
strokes at the beach during the 
warm summer months. 
**** 
Here we get a closer look at the 
bu~ city of tynn. Although we have 
ever,r kind of transportation except 
airplanes in Ly.nn, we are only ten 
miles from the capital city of Massa-
chusetts-Boston. There we can visit 
Logan International Airport, and see 
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big airships loading and unloading 
for flights anywhere in the world. 
* "* * * 
BIC: 
AND LITTLE 
BUS I NESS 
---------
* -~ -:t- * 
Even in early days, UYnn was known 
as an industrial city. It became 
famous for its shoes, its lights, and 
its electrical goods. Today many more 
industries have been added to the 
earlier ones. 
This chart shows the number of people 
in different kinds of businesses. 
As you can see, the biggest part is 
industrial workers. Which kind of 
worker makes up the second largest 
part? Which three groups of workers 
are about the same in size? Which 
is the smallest group? 
Boston University 
School of Education 
Library 
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Here is a picture of one of the ear-
liest medicine companies on the 
North Shore - the Lydia Pinkham 
Company. Like many other tynn indus-
tries, this one started from a small 
home business. Mrs. Pinkham, who was 
,a Quaker lady, used to mix these drugs 
in the kitchen of her tiQy home-
shown here. Today modern machines 
take the place of her old cooking pot. 
* * ** 
Another LYnn business known throughout 
the country is the Durkee Mower Com-
pany, makers of Marshmallow Fluff and 
SWeeco. At Durkee Mower, a large 
machine fills l25 jars a minute with 
this sweet product. tynn has over 
three hundred places of business 
like this one. 
The General Electric Company has two 
important plants in LYnn - the one in 
West Lynn which makes all kinds of 
measuring equipment and small electrical 
materials, and the one called the 
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-· 1iver Works Division, which makes large 
.rotors. This picture shows a welder 
i n the Forge Shop. A welder used the 
heat from red-hot torches to stick parts 
of metals together. 
**** 
In this red brick laboratory, all kinds 
of new products are tested by G. E. 
scientists. This is the birthplace 
of the radar and television tubes, and 
the new devices which have given us the 
modern refrigerators and hi-fidelity 
radios. In the Museum of Science in 
Boston is a theater where electrical 
shows are held. Here,also, boys and 
girls can see the largest maker of 
electricity in the world - a G. E. 
generator. 
These instruments are used to measure 
heat. The West Lynn Works of the G. E. 
makes some instruments which are so 
delicate, that they can measure dis-
tances no wider than a human hair. · If 
all the products like the ones shown here 
made by LYnn industries were put to-
gether, there would be over three 
hundred of them. 
**** 
Not all of Lynn is big business as you 
can see by this picture. The community 
grocer is one of our best friends. He 
can bring you the best in food because 
he is so close to the big Faneuil Hall 
Market in Boston with its daily supplies 
of fresh meats, fish, and vegetables. 
**** 
This man is weighing bread, and 
getting it ready for the pans. Did 
you know that tynn is the home of 
cushman's- well-known North Shore 
bakery? 
**** 
This man reminds us of workers in the 
little ten-footer shops in LYnn's 
early history. It was from just 
such little home shops as these that 
LYnn grew to be the shoe capital 
of the east. 
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HOW DOES 
OUR CITY 
HELP USI 
This machine takes the place of many 
hands. It is stitching by 
electrical power. 
LYnn is very proud of the fact that, in 
1954, she helped the state of Massa-
chusetts make more than one-fifth of 
all the shoes in the United States. 
No other state had a better record. 
**** 
Here are some of the jobs which a city 
the size of Lynn does for its 
people. we are going to see some 
pictures which show us people 
who help us every day. 
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At a fire like this, our modern fire 
department may have to use rescue 
wagons, trucks, pumpers, and aerial 
ladders. What a difference between 
this scene and pioneer days~ 1'oday, 
older children can help the firemen by 
becoming junior fire marshals and 
inspectors in their neighborhoods. 
Even grownups need reminding about the 
safety fire rules~ 
-::--* ** 
Boys and girls of the School Safety 
Patrols are an important part of our 
police program. Here they guide other 
children across the bu~ streets, and, 
at the same time, teach their young 
friends safety rules for city living. 
*~A- -:~ * 
The Central Building of our Public 
Librar,y, shown here, is 56 years old. 
It is an excellent example of fine 
building and careful planning. 
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The Library contains almost 200,000 
books, full of information old and new. 
**** 
Not all communities are as luc~ as 
Lynn to have a Bookmobile which brings 
the library to us instead of us 
going to it. 
* *** 
No wonder so many boys and girls 
discover each year that books are the 
most faithful friends we can make. 
*** * 
The health program in Lynn helps our 
citizens to keep well and strong. 
'I This program includes three up-to-
date hospitals which are ready to 
serve us whenever we need them. 
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LYnn has not one, but two fine news-
papers. These hands belong to a man 
in the type-setting department. He is 
putting in order the sentences which 
will be printed in the paper. 
~- * * * 
The presses are rolling in this 
picture, printing 400 newspapers a 
minute. Each one of these papers 
comes out folded and ready to be 
loaded on trucks by newsboys. The 
paper may be anywhere from 14 to 48 
pages long, depending upon the 
importance of the news. 
**** 
Our radio station has call letters 
which stand for our city - WLYN. 
Every day, WLYN gives us the latest 
in news, the best in music, and 
the finest in programs. 
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---- ~--. 
L~ke ear~ New England colonies, LYnn 
was settled by people who wanted to 
worship God according to their own 
wishes. Today, there are over sixty 
churches serving many religions. 
This is the Bill of Rights . It tells 
us what every person can have just 
by being a~ American: Freedom to go 
to our own church: freedom to live 
in good homes; freedom from harsh 
punishment; the right to fair judg-
ment; the right to ask for what we 
want; the right to payment for our 
property; the right to have fair 
laws; the right to protect ourselves. 
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• 
WHO LIVES 
IN 
OUR CITYf 
There are SO schools in tynn, including 
three high schools, one of which is 
shown here. 
* ** * 
Our schools have the best in books and 
equipment. LYnn also boasts of the 
only school in the countr.y which 
teaches a student how to make shoes 
from the beginning stage to the final 
manufacturing stage. 
* ~~- * * 
Just as people from many religions and 
nations made America a great land, so 
did people from many countries settle 
here to make LYnn a great city. The 
largest number of people come from 
Canada. The next two countries are 
Ireland and Russia. We also have a 
good-sized Italian, Greek, and 
Polish population. __ _ 
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WHO HELPS 
RUN 
OUR C ITYl 
Wherever our people come from, the,y all 
work together to make our city a place 
of beauty. School children can do an 
important job, by helping our city to 
grow big and strong. 
**** 
All cities have a building where the 
business of the city is carried on. 
This place is called the City Hall. 
**** 
Without these people, a city could not 
serve its people. Each officer is like 
a spoke in a wheel. '!be center of the 
wheel is the voter because he chooses 
the men to govern him. 
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A good cit,y is not possible without 
good citizens who vote. This is called 
a ballot. On it are the names of the 
people who are looking for a chance 
to govern the city. It is up to the 
voter to choose the best men for this 
ver.y important job. Someday, that job 
will be up to YOU~ 
In order to have all the services 
which we desire from our city - paved 
streets, well-trained policemen and 
firemen, schools, parks, public 
buildings - we must pay for them. We 
call this payment taxes. Here are the 
members of the tax family. 
**** 
(SNEAK IN 'IRENE) We're glad that we 
have the chance to live in Iqrnn. We 
will obe.y its laws, and help it to 
become a better city for ourselves 
and for others to enjoy. 
(MUSIC UP AND OUT) 
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SUGGESTIONS TO TFAGHERS 
The following notes may be of help in the use of this material. 
These are items which might be misinterpreted as they appear in this study. 
Complete references to sources cited will be found in the Bibliography • 
• Page 33 - Second Picture. The description of the rewards given 
for catching wolves comes from original town records as reported by Lewis 
and Newhall. Since the accounts are typical of the many stories found in 
the early journals of other colonial towns of that period, their complete 
authenticity may be questioned. 
Page 34 - First and Second Pictures. The adventures of Tom Veal 
may also be interpreted in the light of a legend, as discussed in local 
history and in the stories of Edward Rowe Snow. 
Page 37 - Second Picture. The apprentice idea is not a new one, 
and did not originate with Mr. Thomson and Mr. Edison. However, Lynn was 
one of the earliest of the colonies to take advantage of such a plan. 
Page 59 - Second Picture. The writer wishes to make clear 
that "freedom to live in good homes" is her attempt to express in 
simple language the difficult concept of the right of the individual to 
seek protection from violation of personal freedom. 
CHAPTER VI 
OPTIONAL RELATED ACTIVITIES AND SUGGESTIONS FOR 
FURTHER RESEARCH 
Optional Activities 
The following list is merely suggestive of the types of activities 
which may be used to enrich the study of LYnn: 
1. Electric board wired for a variety of answers on 
important highlights about LYnn· 
2. Models and exhibits: 
a. small tools and materials from General Electric Co. 
b. specimens from Saugus Iron Works 
c. shoe findings for exhibit 
3. Films and filmstrips 
a. "Cradle of American History" (filmstrip - Filmfax 
Productions - color) 
b. "Beach and Sea Animals" (film - Encyclopedia Britannica 
Films - black and white) 
c. Keeping in Step With lzynn" (film - Izynn Chamber of 
Commerce - black and white) 
d. "Making Shoes" (film - Encyclopedia Britannica Films-
black and white) 
4. Flannelboard pictures backed with sandpaper, flannel, or 
sensitized paper. Subjects might include government, homes 
and early workshops, the first five settlers and their 
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occupations, ear~ handicrafts, tanning, methods of lighting1 etc. 
). Opaque projector for the variety of flat pictures in various 
books on LYnn. Project also a street map of LYnn. showing 
location of school, in relation to the rest of the city. 
Trace this on the blackboard. 
6. Field trips: 
a. LYnn Woods Reservation 
b. Shoemaking School 
c. Station WLYN 
d. LYnn Item 
e. LYnn Historical Society 
f. City Hall 
g. General Electric Company 
h. LYnn Library 
i. Durkee Mower Company 
j • Saugus Iron Works 
7. Other maps for projection and tracing: 
a. LYnn in relation to other cities of over )01 000 population 
b. Products and resources 
8. Dramatizations: 
a. visit of the Marchioness of King's LYnn. England to 
LYnn1 Massachusetts 
b. ear~ Indian legends (e.g. Lovers• Leap legend) 
c. Dungeon Rock and the pirates 
d. Moll Pitcher 
e. the coming of the General Electric Company to LYnn 
6S 
f. ear}Jr shoe shops and tanneries 
9· Art Work: 
a. cartoons 
b. Indians and settlers 
c. travel in ear}Jr times and today 
d. birth of electricity 
e. construction of a shoe factory or tannery 
f. posters advertising LYnn 
10. Language arts activities: 
a. imaginary letters or interviews (Tom Veal, the pirate, 
Moll Pitcher, Edmund Ingalls, the first settler, the 
Marchioness of England, the first mayor's inauguration) 
b. poems 
c. plays 
d. short stories 
Suggestions for Further Research 
One important research project could be the bringing-up-to-date 
the slides on LYnn as it is today. 
Another project might be the building of a filmstrip called "A Trip 
Through LYnn Woods." In this strip, the writer could describe the unusual 
flora and fauna as well as places of interest, with emphasis on 
interesting legends. 
A third project might be the construction of a filmstrip entitled 
"Let•s Go to the Beach" in which there would be a description of the 
shells, rocks, and marine life common to this area. 
Of interest to future writers might be a series of tape recordings 
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of field trips to rna~ of the places listed above, and interviews with 
local people. 
Another interesting subject might be a series of radio programs 
on tynn, to be used in the schools. 
A project of interest to the writer would be a controlled experiment 
testing the learning from her study. Such an experiment might include 
an objective-type quiz with a generous amount of multiple-choice, 
completion, true-false, and matching items. 
Of course, there is a tremendous amount of material on the early 
history of tynn and her surroundings, which could be developed into a 
series of history stories on the entire region. In the field of history, 
there is a crying need for a new history of the city. This fact was 
pointed out to the author again and again, and many people suggested that 
it be incorporated into this thesis. Few realized the extent of such a 
study. Everyone agreed, however, that it would prove to be of value to 
others seeking information about a city which was one of the first 
New England settlements. 
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APPENDIX 
SUGGESTED LIST OF PROPER NAMES TO BE 
TAUGHT OR REVI3NED 
(irords marked with an asterisk* appear in Part II of the thesis.) 
BILL OF RIGHTS* 
BIRCH BROOK* 
BREED'S POND-* 
BUCHANAN BRIDGE 
CANADA* 
CUSHMAN* 
DIXEY, WILLIAM 
DURKEE MCIWER* 
EGYPT 
ELI WHITNEY 
ELIHU THOMSON 
ENGLISH 
ESSEX COUNTY* 
FANIDIL HALL MARKET-* 
FRASER FIELD* 
GREEK* 
HENRY FORD 
HIRAM MARBL&* 
HewLETT 
INGALLS, FRANCIS 
IPSWICH RIVER* 
IRELAND 
ITALIAN* 
KING:s LYNN 
LOGAN INTERNATIONAL AIRPORT* 
LYDIA PINKHAM 
MARSHMALLCW FLUFF-* 
MOLL PITCHER 
MT. GILEAD* 
NAHANT 
NORTH SHORE* 
POLISH* 
POQUANUM 
QUAKER 
READING 
RUSSIA* 
SAUGUS 
SEBASTIAN CABOT 
STEEL TOWER:* 
STONE TOWERl~ 
SUDBURY 
SW'AMPSCOTT 
SWEECO* 
VIKINGS 
WALDEN POND-* 
WYOMA* 
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SUGGESTED LIST OF YAJRDS TO BE 
TAUGHT OR REVIEWED 
(' (Words marked with an asterisk appear in Part II of the thesis.) 
ACCORDING-* GENERATOR* RADAR* 
ACHIEVEMENT GLITTERING RECOGNIZE 
ACRE* GOVERN REFRIGERATORS* 
AERIAL* ROAMING 
ANCESTOR FIDIBLE 
APPRENTICES P.ANDICRAFTS* 
AREA* HARSH 
HI-FIDELITY* SAGAMORE 
SEA LEVEL* 
SETTLEMENT 
BOOKMOBILE* IMPORTANCE* SETTLER 
BRAIDING INDUSTRIAL SPOKE* 
BUDGET* INDUSTRY STADIUM-)} 
STAGE·:< 
CEDAR* JOURNAL SWAY 
CELEBRATION JUDGMENT* 
CENTURY TANNER 
CHARTER TANNIN 
CITIZENS* LABORATORY* TAPS* 
COLONISTS LEAGUE* TAXES* 
COMMUNITY LEGEND TELEVISION* 
CONNECTING LOOSE TROLLEY 
CONSTABLE TYPE-SETTING'.< 
COPIED 
COTTON GIN MANUFACTURING* 
CRAFTS* :l'f..A.RCHIONESS VAT 
MARSHAL VOTER* 
MODERN* 
DEED MOROCCO 
DELICATE* MYSTERIOUS WELDER* 
DEVELOPM:ENT WIDTHS 
DEVICES* WORSHIPPERS 
DRIVE* WREATHS* 
OLDSTERS* 
OLYMPIC 
ENTIRE ON-THE-JOB 
El;lUIP!-IENT* TRAINING 
EXCHANGE 
~ FLAX PATROL* 
FLICKER PAVED* 
FORCE PECULIAR 
FORGE* PREDICTIONS 
FORTUNE PRODUCTS* 
PROGRAMS* 
-- ---- ---·-·- ----~-
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